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Vorwort

Pee Emtwickefumg den neucrdn brillamten Klaveer - fechndk,
wit sie bich seif Mpzanl, im dex "Wiemea Schule™, - vollzogen
hat, iat mit dem Wirken und Schalien--Canl Crermy's=-zng ven-
bumden. Densefba, geboren am 1 Februaxr 179) ru Witn, wund
ehendasefbad am 15 Juli 1357 gestorben, entjaflede in ditiem
Teithaume eine gusseroadentlich anaegende Thatighkeif - sowohd
ats Klavienvinfucs wig ofs Lehren und Compongsi. Soehn  und
Schuler pines fuchtigen Piaadistem und Klaviexfehaers - Wenzed
Czeanyg lauch candige lea? hindunch sdich den Untenwecdung  lud-
wig var EBeedhouven®s exfineuend) alellle ex sein frokrgifed mu-
sdikalischen Lehniachy und rwan mit 40 enfschicdenem Exiolyg, en
bald den g:suchttate Kfavierpadegeg Witmd wax, und Fx, Lis2i,
£, Thatberq, w.a,, fu seintn Schulean zahltfe.

Pie vem Aulon den Temporubenschniilen beigefuglen Metre -
mom-Ber¥ichnungen aind beibehallen, Panaus L44 jedoch nicht
Iu folgean, dass dex thauazzbtk die aly massgebend furs Stu-
diren trachtet, Im Gegentheil! Denn sie sind naeh Anzdicht
dea compelentesten Musdik-padagegen dcnantia schrell bemessen
wonden, dass selbid gudle Schulen {mmea noch 20-251 hinfer dem
ameabitttichen Hetapmom zuruch-bleiben wendenm,

Dem Fingensalzr ist, bded dea Revidion, besondene Soagiat?
gewidmel worden, Oen ursprungliche L{4L an mancherfel Han-
geln:

la] En belasttigte das Auge viellach mil Ueberitusaigem,
edea Selbstvenstandfichem, urd enaschuwernie dadurch das Lesen,

Ib]  Seffemen qab er ru weniyg, wie z B., bed wiedenheli-
en Stellen und in dem Paxt den Linken Hand,

le]l  Unprabdisch wan den fur Chromalik, gebaocheme Terz-
en, NMuarien und Cetavenganpe und manches andene.

Idl  Trconsequent dex fun venatlzfe lauferiiguremn -- and
Axpeggioloxmen -- bei Handlagen mif unleamischfen Obentasten
angewandie.

Tn Bezug anf die Gliedenung des mudikalischen Salzbaues,
in welchen duae Mungz Iluuhpadagog ik mil Recht den Schwea -
punkt {mainructiven Ausgaben eabliche, - insojenn dicselbe dem
Sehuler nichf nun die Enbeantniss dex foamalen Geataliung dex
Husik, sondean auch die des Vondinags shren Einzelheifea en-
schiiessl, sei Folgemdes bemaxbi:

lal Gnosse Buchsfaben kennzedichnen in allen umianglich-
eren Etuden dem Anjang den Safze bezw,dex Perieden oden Thei-
Le. Pa an digsen Punkien medisd ein Wechael oden etine Venan-
denpng des Molfovs edninild, so sdnd zde rugleich ein Fimgen-
zedig dafax, way beim anatylischen Sfudium tm Tussamenhange Iu
uben Laf.

(6] Innenhalb dex einzelnen Salte, FPenioden codex Theile
£44 den Tnhali mach Wefiven cden Abachmitien gegliedent [phaa-
sint] und rwax, !alfa dutrhgangig tegafo zu spdelen J&f, dunch
tegate-bogen, dit wenn kean Absetzen zwischen {hren sfattlin-
dem sollf, mit ihaen Endpunkien venbunden 2ind. Trildt jedoch
Legate und Staccate antermischi daxin aof, s0 sind die Grem-
Zen dureh Intenpunktion {Kowmafal bezedchmel, ebenso auch bed
Atinem Staccale, bed sfaccdaten FLel oden tbolel [iguatn bis-
weilen auch durch Taennung dex GAenznolen vom Balbam,

Die Venwendung des Pamp expedals zu dexn veaschiedenant-
igslen Winkungen hat Czemny enfwedexr nicht gekannt, odex sie,
wie sein leitaemosse N, Nuewal, nichi gehondg qewnnddigl, dean
e giebs selten Vorxschaiften dajfunr, umd alidann seha eindeil-
dge. Pen Herausgeber dem Pedalvorschuiifen, gresse Soexgiali
gewidmet. .

So moge denn diest Neududgabe von Cxeanmy's Efaden hinaus
riehen in die Blavier-spitlende Wekt -«--- uad zu deaen affen
Freunden zahfrxciche meur werben im {hhex verjunglen Gestald -
dit segensreichsten Folgen werden niehd duibleiben!

Dunesden, 1684
HEINRICH GERMER
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Preface

CARL CZERMY {born and died in Vienno, 1791=1857) exercived o great
influence on the devel of modern pianc technique.  He was tha son
and pupil of on ocmplushod pianist, Weazel Czarny, He ol shudied un-
der Ludwig von Seethoven. His musical tatenty were dedicated primarily o
the teoching profession . Among his thudents wers Fronz Liszé,  Sigivmund
Thalberg, and Theodor Dohler.

His compasitions for piarg numbered over 1,000, Mony of these fell
into naglace because they were written to conform o the lashion of the doy
ond yet hiy piono worls of on instructive noture were desfined for  perma-
nence. Their importonce remoios undiminished svan with the increased de-
mands of madarn technique .

Czamy's bonle principle wos to devalop otimctive thames in o swchews
of modulation which was not teo complicoted, s thet ir did not require w-
perior pianistic tolenns to profit by them,  In the current edition, we have
chosan the works thot ore gerwirely helph! and musically voluable, ploted
in an order repeasenting o stap-by-stap progressive covna.

The sketchy manner in which Czemy wrote some of his musical pamoges
hos been revised, in the interest of clarity and aecurmocy.  Mareover, the
authenticity of sach work hos been establithed by o close comparison  with
the original editions. The tempa indication: of the g + in the form
of metronome aumbers, have been retsined. It would indend toka o view -
010 to foliow thess exactly os specified!  An efficlent studeat will do well
to decrease the speesd obout 20 to 25 par cent without damaging the origin-
ol intent of the compaser .

n the editorial revision of these works, special ottention hos been giv~-
en 1o the sbject of Fingering. Tzemy's fingering, o1 originally  wggest=
ad, suffared from cermin defach.  For imtonca, thare ware mony wupacfh -
ous of abvious markings whi:i\ mpodod ﬂn mdmg of the noter, A3 i,
it wou insufficient, ¥ wos imp ic, broken Jrdy and dthe,
and actave passoges; alwo fnqucnrl istent in the g of fingan
ond hand positiom involving both block ond white kays .

Czerny 1t forth his reasons for procesding along this chesan technigue
for fingaring - in his Opu1 500 « byt these reasons are no longer opplicoble
to advonced, modem piano technique .

In the eyes of modem musical pedogogy, the orticulatlon of the melodi
strychure has assumed o mojor importance in an intructive edition.  Thera-
fore, the foitowing featutes thould be noted:

1. In the longer studiss, o Capital Letter indicates the beginning of each
movemant, period, or part,  Thay suggest what is 1o be proctisad os o unit
in an anglyfical snudy .

2. Within individual mavemeanh or parts, the content is phrosed occond-
ing to the motives or briaf porsages.  ‘Whan o continuous legoto iy intend-
wd, the slurs hove been ploced in such o way that if no break should oceur
betwaen them, thay are joined ot their end-points. When, however,o mix-
ture of lagoto ond stoccato is intended, the limih of the legata phrmes ove
markad by punchuation or + The some p durs hoy baen followed
in the staccolo passoges.

i Tant ralabianth!

The dynamics follow naturatly, From thair
The charscreristic feoture of these elemuntary forms is that sach hay onl-_p
one dynamic center of grovity, up to which the strangth of the e incres-
es, oftar which it da:llnos in volume. In oonlormiry with this, tha Indi-
indications for ocee do und dimi rhavebasn supplied
to give a more detailed ptem'uhon of dynamics thon given by Cierny.

Czamy apparently failad ro appraciate the hdl importonce of the domp
, for he gave no more than o few conventional Indications of ity we.
We o:anslder the proper use of the pedal on important fockor in plenc -pln,r-
ing ond hove, therefore, given special ion to padol indicoti

Wa sincarely hope that the music world will fovar this naw edifion. We
are confident that gmtifying results will fallow from in comciention uee .

ODrarden, 1888
HEINRICH GERMER
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Theil:

Theil:

Theil:

Inhalt

Band 1

50 klein Etiiden fiir die obere

Elementarstufe
aus Opus 261, 821, 599 und 139.

32 Etiiden fiir die untere Mittel-
stufe
aus Opus 829, 849, 335 und 636.

Band 11

Schule der Geldufigkeit fiir die
Mittelstufe
30 Etiiden aus Op. 299 und 834:

Special-Etiiden fiir die Mittelstufe

a. Polyrhythmische Studien aus
Opus 139, 834, 335 und 299.

b. Studien in der musikalischen
Ornamentik aus Opus 355 und
834.

Band NI

Schule der Geldufigkeit fir die
obere Mittelstufe
12 Etiiden aus Opus 299 und 740.

36 QOctaven-Studien fiir die Mittel-
urid Oberstufe
aus Opus 821, 335, 740 und 834.

Band IV

Schule des Legato und Staccato
fiir die angehende Oberstufe
20 Etiiden aus Opus 335.

Kunst der Fingerfertigkeit fiir die
Oberstufe

19 Etiiden aus Opus 740 und die
Toccata (Op. 92).

Part

Part

Part

Part

Part

Part

Part

Part
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I
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VL

VIIL.

VIIL

Contents

Vol. 1

Fifty small Studies for the upper

clementary grade
From Op. 261, 821, 599 and 139,

Thirty two Studies for the lower
middle grade
From Op. 829, 849, 335 and 636.

Vol. 1l

School of Velocity for the middle

grade
Thirty Studies from Op. 299 & 834.

Special Studies for the middle grade

A) Polyrhythmic Studies from Op.
139, 834, 335 and 299.

B) Studies of Ornamentation from
Op. 355 and 834.

Vol. II1

School of Velocity for the upper
middle grade
Twelve Studies from Op. 299 & 740,

Thirty six Octave Studies for the
middle and upper grade
From Op. 821, 335, 740 and 834.

Vol. 1V

School of Legato and Staccato for
the advancing upper grade
Twenty Studies from Op. 335.

The Art of developing the fingers
(Fingerfertigkeit) for the upper
grade

Nineteen Studies from Op. 740 and
the Toccata (Op. 92).




I. TEIL PART I

50 little Studies,

selected from Opus 264,821,699 and 139

50 kleine Etiiden,

ausgewdhlt aus Opus 261,821,599 und 139

Carl Czerny
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II. TEIL
32 Etiuden,

ausgewiihlt aus Opus 829, 849,335 und 636

~ Allegro d-m

PART I
32 Studies,

gelected from Opus 829, 849,335 and 636
Carl Czerny
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Allegro non treppo 4 - 126
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Allegro vivo e scherzoso
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